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共同体。“当代 60，戒严 43，战地 36”，当代金门 60年，其中，有长达 43年


























































Transition of Contemporary Performing Arts in Kinmen (1949—2009) covers a 
sixty-year period, starting from 1949, when the two sides of the Taiwan Straits were 
ruled separately, until 2009.  During which, the relationship between the two sides 
went through direct war conflicts, cold war confrontations, pseudo-peace phase, and 
goodwill exchanging period.  This study is further divided into two parts, namely 
thirty years of wartime and thirty years of peacetime, with the year 1979 as its 
dividing line when China declared to cease bombing Kinmen. 
Situated between the two sides of the Taiwan Straits, Kinmen is geographically 
closer to China, while, politically part of the Taiwan-Penhu-Kinmen-Matsu Territory.  
During the sixty years, Kinmen was ruled under martial laws for forty-three years and 
war zone administration for thirty-six years.  Kinmen is also said to have 
experienced the strictest and longest curfew ever known and have gone through five 
political stages: the battlefront period, the odd-day shelling period, the model county 
of the Three Principles of the People period, the opening-up for tourism period, and 
the three-little-link period.  With improvement of the relationship between the two 
sides of the Taiwan Straits, the position and role of Kinmen has changed from a zone 
of conflicts to a gateway of the two sides. 
Such a unique environment has added a variety of colors to the overall 
development of performing arts in Kinmen.  However, the sources for the research 
materials were limited.  Most research data were taken from Kinmen Daily News, 
previously known as Zheng Qi Zhong Hua Bao.  This study attempts to classify all 















arts in order to map out a brief history of the changes of performing arts in Kinmen 
through the observation of the five aspects of performing arts: the environment of 
performing arts, the formation of audiences, the troupes of performing arts, the types 
of performing arts, and the functions of performing arts. 
Under the impact of war and peace, three major characteristics have been found 
through the study: 
First of all, during the wartime all the performances were for entertaining the 
soldiers; hence, the audiences and performing troupes were mostly military personnel.  
Under the war zone administration, Kinmen was completely isolated.  Except for the 
performing troupes stationed here, only those from the Defense Ministry of Taiwan 
were allowed to visit Kinmen.  Therefore, whenever one performing troupe arrived, 
it would become a major event and attracted both military personnel and civilians as 
well. 
Whereas, during the peacetime most of the performances are sponsored by the 
county government, and the audiences as well as the performing troupes are mainly 
civilians.  At the same time, the functions of performing arts and the performing 
troupes vary according to the development of the county government.  Ever since the 
opening-up for tourism and self-governing of the county establishments, the county 
government has not only hosted all the performing troupes supported by the Council 
for Cultural Affairs but also encouraged the growth of local performing troupes.  
After the little-three-link between Kinmen and Xiamen, the county government spares 
not efforts in helping the development of performing troupes for tourism. 
Thirdly, whether in wartime or peacetime, all the best military, official, or 
civilian performing troupes has never ceased to visit Kinmen.  The civilians and the 















the types and contents of performing arts have altered with time, dancing and singing 
has always been the mainstream, supplemented with various types of plays. 
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绪  论 
 1
绪  论 
第一节  研究动机与目的 
一  研究动机 
金门位于东经 118 度、北纬 24 度，属于亚热带大陆性及海洋性转换型气
候。金门岛地质以花岗片麻岩为主， 高点之太武山为 252 公尺。金门雄峙闽
海，汪洋四环，地处中国大陆闽南一隅厦门外海，九龙江出口，现辖有大金
门、小金门、大胆、二胆等十二座大小岛屿，总面积约 150 平方公里，西与厦











党的战争而沦为战地，先后经历了 1949 年古宁头战役、1950 年大二胆战役、
1954年九三炮战、1958年八二三炮战等战事，且于 1958－1978年，有长达二十
年的“单打双不打”炮击岁月。两岸的金门，与德国的柏林围墙、韩国的板门
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